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PREFACE TO THE CYCLOPS. 

rriHE vintage or feast of Dionysus at Athens was ori^nally 
-■- celebrated with choric songs interspersed with rude dialogue. 
It was half farce, half revel, but was regarded as a religious rite in 
honour of th^ merry god. Out of this was gradually developed the 
tragedy. In the time of Euripides, these tragedies are supposed to 
have been exhibited in threes, generally concluding with what was 
called a Satyric play, of a more jocular cast, and more closely 
resembling the old Dionysiac drama. The whole four were by one 
author and were called in later times a tetralogy. 

The Satyric drama was quite distinct from the comedy proper, 
as it always contained some heroic character, was written in tragic 
metre (with one or two licenses), and was acted along with 
tragedies. 

The Cyclops is interesting, as being the only true Satyric drama 
extant. The Alcestis contains a Satyric element, and is said to 
have been the closing piece of a tetralogy ; but it is more nearly 
allied to a tragedy proper. 

The story is taken from the ninth book of the Odyssey. 



DBAMATIS PEBSONAE. 

^iXifv6s, leader of the Satyrs. 

X6pos of Satyrs. 

^Odvo-o-evr, with his sailors. 

KvkK<o^, the one-eyed giant Polyphemus. 

The scene ie the entrance of a large rocky cavern at the foot of 
Aetna. In the cave a/re seen the drinking troughs cmd pens for the 
goats. 

In the distance is seen the sea-coastf with a ship at anchor in the 
lay. 

The scene is the same aU through the play. 



AEGUMENT. 

SiLEKUs and the Satyn, suling in search of Dionysus, are cast 
ashore on Sicily, where the Ctclops Polyphemus captures them 
and makes them his slaves. On the same coast Ulysses and his 
crew chance to land, in want of provisions, and felling in with 
SiLENUS, readily brihe him with wine to give them kids and 
cheeses. 

Suddenly the Cyclops appears, drives the Greeks into his den, 
and makes a meal of two of them. Ulysses with the help of the 
Satyrs lays a plot to escape. He makes the giant drunk, and 
drives a red-hot stake into his eye. When he is thus blinded, they 
escape, and mount their ship, followed by the Satyrs, and vainly 
threatened by Polyphemus, who ascends a height to pelt the boat 
with stones. 



SCENE I. 

THE INTR OD UCTWN, 

Enter SiLENns, a stout hald-headed old man, with a shorty thick, 
and very red nose ; he has pointed ears, bristly hair, two little horns 
on his forehead, omd a tail like a goat. He is carrying an iron rake, 
and looks utterly sqvxdid and miserable. 

SE. *11 'Qpofiie^ Sect ae fivplorj^ e)(to irovov^ 
twp, ySn iv rj^xi tov/wv rjia'devec Se/Jba^;' 
irpSnov fiiv, tivlk i/ii/iiavrj(;'^Hpa<; vtto 
vvfKf>a<; opeiaf; iicKnrayv &X^v Tpo^oW 
hrevra r, a/Jb^l yrjyevrj fid'xriv So/}09, 5 

ivBi^co^ a^ irohl irapaain<rTr]<; yeym, 
^Fr/KekaBov, heav eX^ fiearjv 6€V(ov, Bopl 
Ifcreiva' [smacking his forehead douhtfuUy] 

4>ep^ tSw TovT ihcdv 6vap XSyo) ; 
[joyfuMy] ov fjuct A/', iirel xal aKvfC eBet^a Ba/^/o). 
tcaX vvv eKeivtov fiel^ov i^avrXA irovov. 10 

hrel ycbp'^Upa aol yepo<; Tvp<rqvc/cbv 
XyoT&v hr&paev^ &<; ph^6elr)fi fiaxpciv, 
eya> Trvdofievo^ (Txrv Te/cvocac vavarToX& 
cidep tcark ^"i^Trjaiv iv irpvfivr) S' oKpa 
auT09 Xa^ft)!/ 7)v6vvov afi<l>fjp€<; BopV 1 5 

"TraZSe? t iperfioc^i rj/juevoi yXavKrfv SXa 
podioun "T^vKalvovre; i^i^Tovv o-\ aval^. 
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^817 h\ MaXia9 'ir\i\(Tvov ireifKjevKinw;^ 

aTnjKioyrri^ avefio^ i/jLTrvevaa^ Sopi, 

i^ifiaXev rifia^ n^vB* €9 Ahvaiav irerpaV 20 

tV oi fjLovayire^ irovrlov iraiBe^ deov, 

Ku/cXftwre?, OLKOva amp eprjfi avBpo/cTovou 

Toxntov €J/09 \r}(f>devTe<i iafikv hf So/jloi^ 

BovT^xii' KcCKovaL ^ avrov, £ T^/rrpevofiev, 

JldkuKJyrjfiov* ami S' evimv ficucxevfiaTtov^ 25 

wolfiva^ K.VK\ayrro^ avoaiov Troifiaipofiep. 

va^e^ fiep oiv fioc KKinkov tp ia^aroL^ 

vifiovaL firjXa via, veot 7r€(j>vK0Te<;' 

eyo) S^ irkripovv Trurrpa koI aaipeiv areyaf; 

fievcov Terar/fjuu TdaSe, rcSSe Svaaefiel 30 

YLVKXayTTi hetirvtov avoaUov Buucovo^. 

Kai vvv Tct 7rpooTa'xj9€VT avar/Kauo^ VC^^' 

aaipew atSrfpq, r^Se fi apTrar/rj Sofiov^^ 

a>9 TOP T airom'a heairoTTjv Yjuickoyir ifiop 

KaOapouriv am-poc^ firjXd r elaBexcofieda^ 35 

^&7 Sk iraiBa^ 'rrpoavifiom-a^ elaop& 

irolpoHv;, 
Unter chorus of Sattbs, in appearance just like Silenus. driving 
their flocks htfore them, and dancing and singing, 

tI ravra ; fi&v /cpoTo^ XtKVvviixov 

OflOU)^ Vfllv vvv T€ x^^ ^^^ 

/uo/jLoi^ awaxnrLfyvre^ ^AXjOala^ 80/^01/9 

'rrpoayr doiSa'k fiapPlTtov aavXjovfievoi ; 40 

[The Chorus stop dancing, and sing a short pastoral song. When 
they have finished, Silenus starts up and says:"] 

airrqda'T, Si reicv^ avrpa S' eU 'n'€Tprjp€<fnj 



[ 



EURIPIDES, 

TToifiva^ aOpoiaai irpoavroXov^ KekevcraTe, 

XO* [to attendants] j^aypeiT' 

[attendants advance from the cave, and drive in the goats ; Ghorui 

turns to SiLENUs] arctp Bi} riva, irdrepy avrovBrjv e^ei^ ; 

SE* [pointing to the sea coastl 

6p& 7rpo9 dfCToi^ vao^ 'EX\aSo9 aKd(f>o^f 
K(!yin]<; t avaicra^ avv arparrfKarri tlvI 45 

oTeixpVTWi €49 ToS avrpovy dfiipl S' avj^ia 
T&Lt^ <f>ipovai, /cepd, ^opd^ K€')(prjfi€Voif 
Kptocaov^ 6" vSprj\jov<;. & raKaiirtopoL ^evoi* 
rives; iror elalv ; ovk taaac SeairoTrfv 
TJoXvKfyrjfiov, 0I09 ioTvu, d^evov (rr^piv 60 

TTivS ifi^€^&T€<;, KoX YjuicKxtyirlav yvddov 
rhv dvhpofipSyra Svotxj^w d(j>ir//jL€Poi. 

[to the Chobus] aXX' fjav^foi ^'\rfvea6*y Xv imruddlifieOay 

irodeif irdpeta-i XtKcXov Airvtuov irdr^ov. 
[aU stand stiU, and await the approach of the new comers.'] 
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SCENE II. 
THE BARTER, 

SiLENUB and the Ghobus waiting. Enter Ulysbes, with his 
Bailors. They are famished^ weary ^ and weaiher-heaten, and have 
empty baskets and pitchers sLwng over their shoulders., Ulysbeb 
bpeaks to the Ghobus. 

OA, ^ivoc, <f>pda-aiT* &v vcifia irordfiiov irodev 55 

S/^9 ouco<i \dfioifi€v ; etre rt? ffiXec 

fiopitp oSffjaai vaxrri\joi<s Kexprj/Jbipoc^ ; 

[stopping short, and gazing round in astonishment"] 

tI XPVM^ 9 ^pofiiov TToTuv eouyfiev ela-fiaXelv. 

%aTvptov irpo^ avrpoi^ tovS* ojjliXop ela-opw, 

[turning to Silenus] 

yaipeiv irpoaeiira irpSyra rov ^epatrarov. 60 

2'E. 'XP^P'i ^ ^^^'* o(TTi^ S' el, (fypdaov, irdrpav re arfv. 
OA, "IdaKO^; 'OSucrcrei}?, 7^9 K.€(j>aXK']jvoi)v ava^, 
2'E. oZS' avhpa KpoTcCKjoVy Sptfiif %urv<f>ov yh/o^;* 
OA. iK€tvo<; OUT09 eific XoiBopei Bk firj, 
SE, iroOev XiKekiav rijvBe vavoToX&v irdpec; 65 

OA. ef ^I\lov T€, KaTTo TpmK&p irovtov. 
SE, 7ra)9 ; iropBfwv ovk ^Beiada 7raTp€oa<; ')(6ov6^ ; 
OA. avifuov dveWaL Bevpo fi TjpTraaav fiia, 
SE, irairaL' rov airrov Balfiov i^avrXet^; ifioC 
OA, fi Kol (TV Bevpo 7r/oo9 yS/ai; d7r€<rrd\rj<; ; 70 

^ E. Xyara^ Btd>KfOP, ot ^pofiiov dvqpTraaav* 



EURIPIDES. 

OA. Tk S' ^Se %tt)pa, ical rivei vaLova-i vvv; 

SE' Airvalo^ 6^60^ iS&^eXla? {rrrepraro^' 

OA. Teiyri Sk ttov 'otl, koI iroXjetov irvfyydfiaTa ; 

SE. ovK eXa' efyrifiot irp&v€<; avOpanrmv, ^ive, 75 

OA, TtW? S' expvat yalav ; fj drjp&v y€vo<; ; 

SE. Ku/cXawre?, avrp^ l^oin'69, ov arer/a^ S6/Ma)v» 

OA. tLvo^ k\vovt€<; ; fj Sehijfievrai KpaTo<; ; 

XE^ vofidSe^' oKovet S' oi/Sh/ ovSeU ouSei;6<?, 

OA. airelpovo'i B\ ^ t^ ^toai, Ai]/jL7jTpo^ ard'xyv; 80 

SE. yaXafCTi Kal rvpocai koL fi7J\a>v fiopa. 

OA. 'Bpofilov Sk TT&fi expvaiVy a/Jim'iKov poas ; 

SE. riKiOTa' Toiyap a'xppov oIkovo-l yQova. 

OA. (l>t\6^€voi Se 'x&acoc irepX ^ivov^ ; 

SE. ykvKvraTa ^curl tA /cpia tov^; ^ivovs <f>op€tv. 85 

OA. [startled] rl i^ry; ; fiopa ')(aCpov(nv avdpayiroKrovcp ; 

SE. ovBel^ fio\a>v Bevp* oa-Tt9 ov Karea^arfq. 

OA. [eagerly] avTO^ hk Yjiickay^ irov^tmv; ^ Sofuov eato ; 

SE. <l>povBo^ irpo<; 'AXrvQ Brjpa^ l)(yev(ov Kvalv. 

OA. [with decision] 

olaff oJru o Spdaei^^ c&9 airalpcofiev ')(j9ov6^ ; 90 

SE. ovK oWy 'OSvaaev' irav Be aoi Spa/rjfiep av. 

OA. oSrfaov ripHv alrovy o5 airavi^ofiev. 

SE. OVK eaTLv, &<nr€p ehrov, aXKo irXtfv Kpia^. 

OA. aXX' iJSv \ifiov Kal roSe a'xerrjpLov. 

SE. Kal TV/009 oTTta? iarl Kal ^o6<; yd\a. 95 

OA. eK<f>ipere' <f>&<; ycbp ep/jroXrifuiai Trpiirei. 

SE. av S' avTthdxrevi, ehri fwt, j^va-op iroa-ov ; 

OA. ov 'Xpvaov^ aXXA Tr&fia Acovvaov <f>ep(o. 

B 2 
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SE. [jumping up in eager delight'] 

& ^lKtot elirdvf ov (nravi^ofiev iraXai, 
OA. icaX fitfv M.dp(ov fioL ir&fjt eSooKCt irdk Oeov. 100 
SE. ov i^iOpeylra ircuB^ iyay ttot arficahjwi ; 
OA, 6 Ba/c^/bu iral^, a>9 aa^arepov fidOf^. 
SE. iv aiXfjuuTiv v€(o^ iariv^ fj <f>€pev<i av vvv ; 
OA. [producing a wine skin\ 

58* aaKo^y 09 Kev0€b vcv, 0)9 opa^i^ yipov. 
SE. [disappointed] 

o5to9 fih/ ouS' &v TTjv yvdOov irXijaeie jjlov. 105 
OA. Kol St9 roaov iro^y!^ oaov &v i^ cutkov puy. 
SE. KciXriv ye Kprfvriv ehra^ f}Zeldv r ifwL 
OA. PovKev ere yevaoo irpwrov a/cparov fiAOv; 
SE. Succuov fi yhp yevfia rrjp i>vrjv KcCKel^ 
OA. {producing a cup] 

Koi firjv i<l>i\Ka) kol irorrfp cutkov fiera. 110 

SE. <l>€p% eyKOva^oVy C09 dvafivrjaOat ttuov. 
OA. [pouring wine from the skin into the cup] IBov* 
SE. [sniffing] Traircud^, 0)9 KoXrjv oafirjv €j(€C, 
OA. elBe^ yap avTrjv; 

SE. ov fih AC, a\X' 6a'<f>paivofuu. 

OA. [holding out the cup to Silenus] 

yevaai wv, 0)9 &v fir) \6yq> Vati^9 fiovov. 

SE. [taking a long draughty then smacking his lips and patting 
his stomach] 

^a^ai' 'xppevaai irapaxdXel fi 6 Ba/c;^t09' 115 
[skipping about] al, al, at 
OA. fA&v TOP Xdpvyya hieicdva^i aov KaXm; 



EURIPIDES. 

SE. [emphatically] 

&<TT eh afcpov9 ye tov9 6wy((a^ a^lKero^ 
OA. TTpo^ T^Se fievToi koX vofiurfia Sdaofiev, 
SE, %aXa rbv cutkoI' fiovoV ea to ')(pva'loVn 120 

OA. €/c<l>ip€T€ vvv Tupev/LuiT, fj firi\a>v roKov. 
SE. hpdacD ToS', oKiyov ^povrlaas je SecwoT&V 
CO? ixTnelv av KvKiKa ^ovXoifirjv fiiav, 
irdvTtov TSjutcKuyironv avriZov^ ^oa/cijfJLaTa, 
pv^^ai T €9 aXfiTjp AevKoSos Trerpas airo, 125 

aira^ fieOvo'Oel^, Kara^cLKcov re rct^ o<f>pv^. 
«»9 09 je ttIvcov 1^71 yiyrjde, fLalverai' 
Iv iarlv ^Brj^ T€/o^t9, opxv<^^^ ^ afia, 
KOKiov re \ri<m^. elr eyo) ovk wvijaofuu 
roLovie TT&fiay ttjv Ki;/cXa)7ro9 afiaOiav 130 

Kkaleiv KeXevcjv, /cal tov 6<l>0a\fi6v fieaov; 

[SiLENUB goes into the cave, and returns with some cheeses, and 
lambs tied up with osiers, ready to he carried away] 

ISoif rah^ vjuv iroLfwUov ^oaicrifiaTay 
ava^ ^OSvaaev, fJuq/cdBcov apv&v Tpo<f>al, 
inrf/cTOv yoKa/cTO^ r ov airavia rvpevfuvra* 
<f>epea0ey ^^pelff ©9 Tar)(i<rT^ avrpcov airo, 135 

fioTpvos ifJU)l ir&fjJ avTiZovre^ eviov. 
OA. [suddenly, in terror^ 

ot/iot' Ku/cXg)-^ oB^ epxercu' riSpcurofieu; 
diroXxoXjafiev yctp, & yipov. ttoi 'xprj <f>vy€Lv; 
SE. eato Trerpa^ Tr]aB\ oinrep &v "Xjadovre ye, 
OA. ScLvov ToS^ elirw;^ apKvwv fioXelv &ra). 140 

SE. ov Setvov eurl KaTa<f>vyal iroWxil Trerpa^. 
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O^, ov StJt', iirel t&v fieydXa 7' 1} Tpola oTo/oty 

el <f>€v^6fM€aff €V avhpa' fivplov S' &x\x)v 

^pvy&v vTrearrjv 7roXXa/ct9 o-in/ aairCbi. 

aSXj el Bavelv Set^ KarOavovfieff* evyevSt^;' 145 

fj 5wiT€9 alvov Tov irdpo^ y eS a-a>ao/M€P. 

[Ulysses, Silenus and the Greeks stand hack, near the sheep^ 
folds ; the Ghobus amtue themselves in front <U their ecue ; Cyclops 
is heard approaching."] 



EURIPIDES. 



SCENE III. 
THE CYCLOPS, 

Enter the Cyclops, a gigantic monster^ vnth only one eye in the 
middle of his forehead. He stalks in with a scowl and a roar^ 
brandishing a huge bludgeon. 

KT. dvexe, irdpe^e, tI rdhe; rk 17 padvfila; 
TL fia/cx^id^er; o\r)(l Atovvao^ rdBe, 
oif KpoToXa ')(a\Kov, Tvfi/rrdv(ov t apdyfiaTO. 

[Chobus stand stiU, and look glum, with their eyes on the ground] 
ir&^ fioi KaT dvrpa veoyova /3Xa<rr'^/jLaTa; 150 
^ irpo^ T€ fiaoTol^ elai, ;^v7r6 fiTjTepcov 
TrXevpct^ Tpexpvai; trxpivlvov; t' iv Tev^eai 
irKrjpoiyfia Tvp&v^ioTlv i^fieXr/fievov ; 
TV ^ari ; tL \k^€T€ ; [shaking his club at tJiemI 

Sdxpva fiedi^a-ei. /SXArer' dva)y koI firj Koroi). 1 55 
XO, \looking straight up into the sky suddenly and exaggeratedly'] 
\hov 7rpo<i avTov rov Al dva/ceKV(f>afi€Vy 
fcal raarpa koX tov ^HpUova hepKOfiai. 
KT. dpuTTov iariv ei TrapeaKevaa-fievov ; 
XO. TrdpeoTLv' 6 (f>dpvy^ eurpeirii^ eoTOD fiovov, 
KT. fj teal jdXa/CTo^ elai KpaTrjp€<; rrXiq); 160 

XO. &(TT etcfTLelv je a, fjv 0€\rj<Sj oXov irlOov. 
KT. firikeioVy fj fioeiov^ ^ fiefitr/fievov ; 
XO. ov av 6iKri<; av' firj fie KaTaTrijj^ pivov. 
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/v.1. fiKLOT • €7r€t fi av, €v fieo-jf Tff jaarepi 

7n]S&jn'e<;, airoKeaair av viro Ttov ay^rjfiaTcov, 165 
[Ulysses and Silenus are heard squabbling in the background ; 
Ctclofs suddenly turns round and sees them ; Silenus fias a couple 
of black eyes."] 

ia' TLP* &)(\jov tovS* 6p& 7r/309 av\ioc<;; 

XyoTai TCV€<$ Karea'')(pv rj KkSjrrre^ yBova ; 

opcj yi Tot TOvaS* apva<i i^ avrpcov i/j^v, 

(TTpenTCUs XuyoLaL a&/ia avp/irenrXeyfiivou^, 

T&iyri T€ Tvp&v avfifiirf^, yepojrrd re 170 

Trkriyal^ irpoacoirov (jyaXaKpop i^qySrjKorcL, 
[Silenus comes forward rubbing his belaboured countenance'] 

SE< &fU)t irvpia-ao) ax/yiceKOfifievo^ ToXa^. 

KT. vTTo Tov; rk eU aov Kpar eirvKreva-eVy yipov; 

SE. {nrb T&vBe, Kv/cX©-^, on rd a ovk eicov ijyepecv. 

KT. OVK ^aav Svra Oeov fie koX Oe&v aTro; 175 

^E. eXeyov iya> to^' oi S' €<f>6povp rd ypr\\ULra* 
KoiX rov ye rvpovj ovk e&vros, rjaOcoV 
rov^ r apva<$ e^e<f>opovvro' hrjaavre^ he (re 
tcKtp^ rpi/irrj'xeVy Kard rov 6fjL<j>d\j6v fieaov, 
rd crfKarfyy e^cudKov i^afuja-eaOcu ^ia, 180 

fjAarirfL r ei ro vSnov diroOXl'^eiv (reOev, 
Kairevra awhritTavreij ek Od£d)\ia 
rrj^ vrjo^ €fi^aX6vre<s, dTroBdxrecv rail 
rrerpovs fjuyxXevecv, ^ ek fivXwva Kara/3a\e2v. 

KT, [in a ragel aXrjde;; [turning to one of the Satyrs'] 

OVKOVV KOTTlBa^ d)9 Ta^^tOT* Icbv 185 

Oij^ev^ pM'XCilpa<i^ koI fieyav (fydxeXov ^vka)v 
eiTLdeU dvdy^€i<:; d)^, a^xxrfhrre^ airrucOf 



EURIPIDES. 

if>j{i<yov(Ti vr^vv Tr]v ififjv air avOpaxo^ 

depfjurjv iSovTo^ Salr arep Kpeavofuovy 

ra S' CK Xe^rfTO^ k^Oh koX TerrjKora* 190 

Q>9 €/c7r\ew 76 8a&T09 elfJL opeaKoov. 

aX^9 yjeovTfov iari fwi Ooivcofiivfp 

ikaxfxov re, ')(p6vu)<; S' eJ/Lt' air avOpwircov fiopd<;. 

SE, TOL KCbLvd y ex t&v fjdaZwv, & heairora, 

fjSiop* iariv' ov yctp oSv vecDorl ye 195 

aXXoi 7rpb<i avrpa raxn oj^Lkovto ^evoi, 

OA. KvKXcay^y axovaov hf fiepei xal j&v ^evtov. 
rifi^l^y jiopa^ X/>27§biTe9 ifiiroX/qv Xa^elv, 
a&v aaaov avrptov fjXJBofiev 1/60)9 gEtto. 
T0V9 S' apva^ r^filv o5to9 clvt olvov <tkv^ov 200 
airqinroKcL re xaBiSov, inelv XafioiVy 
€fca>v i/covar KovBhf ^v tovtcov fita, 
aXX oirro9 vyc€^ ovBev, &v (fyrjaivy Xeyet, 
errei 7' €Ki^<f)07) aov Xd0pa ttcoXj&v ret acL 

SE. iyd); kukw yap i^6\oi\ 

OA, el ylrevSofULi. 205 

SE. fih TOP Iloa€t£& TOP reKOvra <r', & Kv/cXo)^, 
p^ rov pLeyav Tpircova koX tov ^rjpiay 
p^ rrjv KaXtr^rft) Ta9 re ^rfpeco^i Kopa^, 
p>d ff lepct KvpxLT h(Qvmv re irav 761/09, 
amiipjoii^ & KoXXcoTov, & K-VKXa/inov, 210 

& BeairoTia/ce, p>fj ra a e^ohav iycb 
^ipoiai Xp^ftar'' ^ KaKW oJrroL /caxol 
[jpainting to the Chorus] 
oi iraXBes airohjoivff ^ 0&9 fJuiXuTT iyoj fj>c\&. 
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XO. avTb<: ex' eyar/e rolf; ^evocf: ret 'XPVI^'^'^^ 

irepvdvra a* elZov. el S' eyo) -^euS^ Xeym, 21. ^i 

anroXjoiff 6 Tranjp fjLov' tov9 fei/ov9 Si firj *Si/c€i* 

KT. po^Ac Chorus] 

y^evSea-ff* eyorye r^e tov 'FoBa/judvOvo^ 
irXeop TriiroLda, xal Si/caioTcpov Xeyo). 
[to UlyssebJ OiXo) S' epeaOair iroOev tirXeva-aT, & ^ivoi ; 
TTohairot; tLs uaa^ i^eiraihevaev ttoXa?; 220 

OA, ^lOaKrjaiov fiev to jevo^' 'IXlov S' airo, 
iripaavre^ aoTV, Trvevfjuaaiv ddXaaa-loL^ 
(ri)v yalav i^coaOhrre^ rjKOfiepy K-VfcXxo^jr, 

KT. fi T^9 KaxujTTj^ ot fierrjXOeff apira/yct^ 

'E\€M79, ^Kafjbdvhpov yeirov*, ^IXiov iroKiv; 225 

O J. oirroL, irovov tov Becvbv i^jrrXrfKOTe^. 

KT, alaxpov oTparevfid y, on'iV€<$ fiva^ X^P^^ 
ywcuKo^ i^eirXewraT et^ yalav ^pvy&v. 

OA, 0eov TO irparffia' p/qhiv aiTi& ^pOT&v, 

^fiel^ Se a', & Oeov ttovtiov yewaie Tral, 230 

iKCTevofiev re, koI Xiyofiev iXevdipco^, 

firj tX^9 wpo9 avTpa <rov9 dfjyir/fiivov^ <f>ikov^ 

tcravecv, ^opdv re Sva-a-efirj OiaOac yvdOot^* 

ot TOV aov, &va^, iraTip exevv va&v eSpa^ 

ippvadfiea-Oa 7^9 ev 'EX\a8o9 fivxol^' 235 

16/709 T aOpavoTo^ T!a4,vdpov fievei \ifi7jv, 

Ma\6a9 T d/cpoi KevOfiSyves, ^ re %owlov 

hia^ ^Addva<$ <rc!)9 inrdpyvpofi ireTpa^ 

TepaJoTioL T€ /caTa(f>vyal' Td ff 'E\Xa5o9 

Sva-fpopd y ovelZri ^pv^lv ovk iBfOKa/j^v, 240 
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Zv Koi aif fcoivot* yrj^ yhp *E\XiiSo9 fix/xpifs 

olKek^ VTT Atrvp t§ TrvptarrdfCTtp irirpa, 

vofJLO^ Sk OvTjToi^y el Xoyou^ a7ro<rrp€<f)€i^ 

ucerw; Bex^o-Oai ttovtIov^ i<f>6appAvov^y 

^evva re Sovva4^ koI TreirXot? hrapKeaac 245 

ovK afi<f>l ^oinropoKri 7nf)(j9€VTa<; fiiXrj 

opekouri vtfSvv koL yvdOov Trkrjo'cu aedev. 

a\t9 Se TJpidfiov jat i'x^poxr^ '^XKdBa, 

TToXK&v V€Kp&v iTLOvaa SopiTTrerrj <f>6voV 

aKjly)(pv^ T dvdvhpov^j ypav^ t aircuha^ ^keaev, 

TToTuov^; T€ Traripa^, el Sk tov? \e\eiflfj,€vov<; 251 

aif avfJLirvpwaa^; Bair^ dvoKcoaeL^ iriKpdvy 

irol Tpey^eraL Tt9 ; a\X' euol ttiOov^ Ki;^Xa)i|r, 

7rdpe<; to fidpyov aij^ jvd0ov' to S* ev<Te^€^ 

•7-179 Svaae^ela^ dvOeKov* iroKKolav ydp 255 

KepSrf irovTjpd ^rffiiav rifieiy^aro, 

SE. Trapaiveaai (toi ^ovXofiai, r&v ydp /cpe&p 

tj/qhev Xlirp^ TOuS'* i]v re ttjv yX&acav hdicri^, 
KOfiyfrb^ yevTjaei, Kal XaKioTaTO^, Ku/cX©^. 

KT. 6 ttXovto^, dpOpayTria-Ke, Tot9 0'0<^t9 ^609* 260 

TOL 8' oKXa KOflTTOl Kal \oytJi)V €VflOpxf>LCU. 

aKpa^ S' evoKla^, a9 Kadihpxjrcu irarrip, 

yaipeiv KeKevfo* ri rdBe irpovarria'to Xo7^; 

Zi;i/09 S' eyoa tcepawov ov (fyp^aaco, f €i/e* 

ovS* olB\ oTi Zev9 COT ifiov Kpeiaacov deo^, 265 

ov fjLoi fieXei to Xovitov' £09 S' ov fwi pMKei, 

aKOvaoV orav avcoOev Sfi^pov i/cxw* 

ev rfjhe irerpa (rriyv e^to a/cnviofuiTat 
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tl fi6(r)(pv oirrov, fj rv Oripeuov Sdxo^ 

Saawfiepo^y eZ reyycDv re jcurrip' inrriav' 270 

Sopaurc Oriptov <r&fjui irept^dKayp ifwv, 
Kal TTvp avaiOcov, yuovo^; ovSev fioL jxeKeu 
^ yrj 8* dvdr/KTj, icav 0e\y, kSLv fit} Oiki^, 
riiCTOvaa irolaVy rafid irvalvei ^otcL 275 

ar/a) ovrivc 0vco^ irXrjv e/xot, Oeoiai S' ov, 
icaX rfj fjLeyloTTf r^aarrpX r^he haLfwviov. 
{laying his hand affectionately on his stomach] 

®9 TovfiTTielv ye xal (fxxryelv rov^^ fniipav 

Zev? o5to9 avdpayiroKTi Tolai a-axfypoo'c, 

Xuirelv Be firjhhf avrov ot Se tou9 vofiov^ 280 

eOevTO, TToiKiXXojne^ avdpioiroDV ^lov, 

xXaietv avmya. r^v 8* i/iffv yjn/xrjv eyw 

ov TravaofULC Sp&p eS, KareaOUov re ae. 

^ivid T€ Xif^fret TotaS', co? dfiefiirro^ w, 

nrvpy Kal irarpwov roSe, [pointing to the water] 

Xi^Vrd ff 89 5€<ra9 285 
ar)v adpKa Sta<f>6p7jTov d/i<j)€^€C koXm^. 
a\X' SpTTCT euro}, t« xar avXiov 6e^ 
Zv\ d/M(f>l ^cofjLov ardme^y evfD'xrjri fie. 

{Exit into the cave, chuckling'} 
OA, {utterly woe-hegom] 

aty (u' TTOvovs fiev Tpcjlxoif^ wre^eSxn/, 
OclKjouto-iov^ re' vvv 8' €9 dpSpb^ dvoaiov 290 

ryvdfiTjv Kare(r)(pv dXLfievov re xapSiav. 
& liaKXd^, & heairoLva Sioyeve^ Bed, 
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pvv, vvv afyq^ov' Kpeiaaova^ yhp 'I\/oo 

irSvotj^ cuJHr/fJbai, ko/jtI kcvSwov fidffpa, 

av t\ & fpaewcov aareptov oIkS}v eSpa^y 295 

ZeO ^€vc\ opa raZ\ el yap avTct firj ^Xeirei^, 

aKKayfi vofii^ec, Zev, to firjSa/ &v, Oeo^, 
[he follows the Cyclops slowly and sadly into the cave!] 
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SCENE IV. 

THE PLOT. 

A ghasUy noise of the Cyclops singing proceeds from the cave. 
Enter Ulysses on tiptoe from the cave, with a horror-stricken look, 
carrying a wine-skin in his hand nearly empty. He approacJies the 
Ghobus who are standing outside, 

OA. & Zev, TL Xi^co, Selv IBwv avrpcov eaco, 

KOV TTLOTa, llvQoV^ e\KOT\ OvB* CpJOL^ /SpOTOJV ; 

XO. tL S* ear', ^Ohvatrev; fi&v Tedolvqrcu aeOev 300 
fpiKovf; eracpov^ avoauoTaro^ TLvkXxo^; 

OA. hi(r<Tov<; y adpri<Ta<; KaTn^aardaa*; ')(epolv, 
o? aapKo*; €l)(pv €VTp€<f>iaTaTOV Tra^^o?. 

XO, TTW?, & Ta\aL7r(op\ ^t€ irda-'XpvTe^ rdS^; 

OA, iirel irerpaCav Trjvh^ iarfKBoiiev ariryrjv, 305 

aveKavae fiep irvp irp&rov^ vylrrj\7J<; Spvo9 
Kopfwi)^ TfKjOLTela^ i(r)(apa^ ^clKjodv em, 
Tpiao'ojv dfia^ojv cb? d/ydy^Lfiov ^dpo^. 
hrevra fpvXXcov iKaTivwv 'xafutLirerrj 
eoTTfaev evvijv irXTjaiov irvpof; (f>\joyL 310 

tcparrjpa S' i^€7r\r)a€v «? Bcfcd/i^opov, 
fioa'xpvf; d/MeX^af;, XevKov eia')(ea^ fydXa, 
a-Kv<l>o^ T€ tcLcaov Trapeder, efc evpo^ Tpi&v 
Trq'Xecov, I3d0o^ Bk reaadptov i^aivero, 
o^€Xov<s t' uKpov^s fi€V iyK€Kavfi€vov<; irvp I, 315 
^€OTov9 Bk Bp€7rdv(fi TaXXo, iraXiovpov KKdBtov. 
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tcm yfSXKeov Xe^S^r' eire^eaev irvpL 

0)9 8' ^v eroiaa irdvra t^ Oeoarvyel 

oBov fux/yeiptpj <j>&Te avfifidfyy^^ Bwo 

eaifya^^ kralptav t&v ifi&v pvOfi^ rivi, 320 

TOP S' afl, revovTos apirdaa^ aKpov 770869, 
iraicov irpo^ o^uv <rr6vv^a irerpaiov XlOoUy 
irfKe^xxXov e^ippave' kcu Ka0apirdaa<; 
\dl3p<p ijwxalpa a-dpica^, i^ayrrra irvpL' 325 

Th S' €49 \e^7jT e<f>r]K€V eylreaOai fiekf,, 
iyo) B* 6 rXrjfijcoVj BaKpv air 6^6dXfiS)v xetoi/, 
expcfj/nTOfifjv TLvickayjn KaBia/covow' 
aXKot B\ 07ro)9 opviOe^y iv ^iv^otf; irerpa^ 
trrrj^avre^ elxov, alfxa S' ov/c ivrjv xpoif. 330 

€7r€t B\ kraiptjov t&v ifi&v irki^o'del^ fiopd^, 
aveireae, <l>dpvyo^ aWep i^ieU ^apvv, 
eujrj>jde fwl Tt OeioV ifiirXtjaa^ aKV<f>o^ 
Mdpcovo^ avrA rovBe 7rpoa'<f>ep<o Tnecv, 
[holding up the vnne-skin] 

Xeyayv toS'* * & iral iromiov Oeov, Ku^Xg)^, 335 

* (rKe>^av toB^ olov 'E\XA9 dfiireKuiv dire 

* delov KOfjLL^ec Tr&fia, Aiovva-ov jdvo^.* 

6 B\ e/c7rX€et)9 i>v T779 dvaiayyvrov ^opa^, 

iBe^oT*, eoTTcurev t' &fiv<mv €XKV(ra<;, 

Kairpvea, dpa^ X^^P^' <f>t\TaTe ^€vq)V, 340 

fcaXov TO TT&fjui Batrl irpo^ KoKy BlBq)^. 

rjo'devra S avrov 0)9 iiryaOofiriv iyd), 

aXKr^v eBcofca kvXlku, ycyvcoa-fccov, or^ 
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rpcoaei viv olvo^, koI hitci]v Seoaei Tayob. 

Kcu Stf 7rpo9 ©8^9 elpTT' iyo) S' i'ir€y')(ia)v 345 

aXXrfv hr aKKy, <nr\drfxy idipfiaLvov ttotw, 

oBev 8k irapcL KKalovau awvainai^ ifwl^ 

afJLOva, iTrrp^el S' avrpov. i^eXOcbv S' iyo) 

(Tiry^, (rk aSxrai Kafi^ iav ^ovkrj, OeKcD, 

aXX* etirar, etre XPV^^y ^^'^^ °^ XPV^^^f 250 

<f>€vyei,v afLiKTOV avhpa, teal ret Ba/c^tov 

vaUiv fbi\a0pa Na^aStoi/ vvfi<l>cjv fiera. 

6 fiev yctp epSov ao^ irarrfp raS' ^veaev* 

oXX' aaOevr)^ jdp, KairoKepiaivtov irorov, 

&<nr€p irpo^ i^& TJ} kvKlkl XeXrffMfjLevo^ 355 

irripvya^f a\v€i. <rv Be, veavla^ yctp eZ, 

aai07fTi fi€T ifjbovy koI tov ap^alov <f>tKov 

ALopvaov dvaXaffy ov KvfcX/iOTn Trpoa<f)€prj, 

X0» & ^/XraT , ei jap rrjvh^ iBocfiev rifiipavy 

TLvkKodtto^ €K<l>vy6vT€^ avoaiov /cdpa, 360 

OA. axove &{ rw/, fjv ej^© rtfiaypiav 

07)pofs Travovpyov, arj<; re hovKjelas <f>\jjrjv. 

XO, Xey', CB9 *A<ridBo^ ovk &v ^Blov ^^o^ov 
KiOdpas K\voLfi€v, fj Ku^Xwtt' oXociXjOTa* 

OA, iirl K&fiov epireiv irpo^ KoairfWirov^ OeKei 365 

TSjuicKuyira^, '^aOeU r^Be ^afc^^^ ttotS. 

XO. [eagerly'] ^vvrJKy eprjfiov ^vWa/Satv, Bpvfiolai viv 
a<f>d^ac fJL€voiva<;, fj Trerp&v Zaac Kdrco. 

OA. ovBev TotovTov* So\to9 17 'TTiOvfila. 

XO. 7rw9 Bal ; ao<f>6v roL a* 6vt aKovofiev irdXcu. 370 

OA, /cd>fjLOV fiev ainov tovB* diraXKd^ai, XeyoDp 
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<09 ov K.vKXotyy^t Tr&fui ')(ptf Sovvod, roSe, 

fiovov S' expvra, ^Unov lySeco? ar]f€iv» 

orav £' V7rv(!)a'a"p, ^a/c^lov vi/cwfievo^y 

cLKpefMov iX/ila^ iarlv iv Sofwca-t tc^, 375 

oPy (JHurydv^ t&B* i^airo^vva^ afcpov, 

€t9 TTvp /ca0i^a'a>' xaff, orav /cefcavfih/ov 

Iho) viv, apas Oepfiop, el^ fiAav^v ^cCKjodv 

YXficKioyiro^ o^iv^ ofifuur i/cnj^o} irvpL 

vavTHfylav ay; et Tt9 apfw^cop avrjp 380 

BtirXjoXv 'xaKivolp rpinravov KOtymfjKareti 

ovTco /cv/cXcoaa) BaXov iv <l>a€<T<f>6p<p 

KyxXcoTTo^ Syp'ec, Kal avvavavm Kopa^. 

XO. [dancing and shouting with gleel lov, lov' 

yiyrjOa, /Jbaivofiea'da rol^ evprjfuuri, 385 

OA, KairecTa xal aiy koL 0iXot;9> jipomd re, 
1/60)9 fieXuivT)^ koTXjov ifi^riaas (TKaffyo^, 
hi/irKaiai Kd)7raL<$ rrjaS* airooTeKxh 'xjOovo^. 

XO, ear oiv oirco^ ai/, &<iirep iic (nrovBrj^ Oeov, 

Kayo) Xa^ol/j/rjv tov tv(})\ovvto^ Bfifiara 390 

SdKov; <f>6vov yctp rovSe KOivcovelv 0iXa). 

OA, Sel yovv' fiir/asTjctp Sa\o9' ov ^vXKryirreov, 

XO. €09 K&p dfia^cjv ifcaTov dpalfirjv ^dpo^y 
el Tov Kv^X6)7ro99 rov icaKSy; oKovfievov, 
ocjyOaXfJLOPy Sawep aifyrjKtdv, iicrpl'^^ofiev, 395 

OA, at^dre vvv' Zokov yap e^eirloTaa'cu, 
ySnav KekevoDy roUnv dp^LT€/cTo<rt 
ireiOead^' iyto yap dvcpa^ diroki/jrwv <f>tKov^ 
Toif^ epBop ovraf; ov novo^ aondi^aofiau 

Eur. — Cto. c 
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[stopping^ as if to consider] 

KOiTOV <f>vyoifM OP, KOfc/Se^rfK cvrpov fiv^Syv. 400 

[resdlved\ aXV ov SiKaiov, airoKjuirovr i/ioif^ <f>iKov<;^ 

^vv otairep fjXJBov Bevp'o, acodrjvcu fwvov. 

[Ulysses stands baek by the mouth of the cave to wait^ The 
Chorus begin singing a drinking sony,'] 
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SCENE V. 

THE DRINKING BOUT. 

Enter Cyclops hcdf drunk, singing and staggeinng on. Ee has 
the cup still in his hands, 

OA, K.vK\ja>y^, aKOvaoVi a>9 €70) tov Ba/c^tov 
TovTov rpl^tov et/M, ov ineiv eStOKci <rou 

KT, 6 Ba/c^&09 Be rk 0€b<: vofii^erai ; 405 

OA. fieyioTo^ avdpdyiroiatv eh repn^tv Plov, 

KT' 0€o<i S' iv oaK^ ww yeyrfd* ockov^ €)((oif; 

OA, oirov Tidy TW, ivdaS iarlv cvTreny?. 

KT. ov Toixi Oeov^ j(prj a&fM €')(€iv iv Sipfiaa-i. 

OA. tI S% et <r€ repirei 7' ; fj to Bipfia aoi iriKpov; 410 

KT. /jbi(r& TOV aaicoir to hk ttotov (f>iX& ToBe. 

OA. ^iAv(ov vw auTov irtve KCvOvfieiy KvK\ay\lt. 

KT. ov 'xprj fjH oBeXjtpo'k ToOSe irpoaBovvat ttotov; 

OA. expDv yap avro^, TifiuoTcpo^ <f>av€i. 

KT. SiZov<; 8^ Tol<: (f>lXoun, ')(pr)(rifit!)T€po<;. 415 

OA. irvyfih^ 6 Ka>fio^ \oiBop6v t epiv <f)i\€i. 

KT. fiedvo) flip' cfiira^ S' ov tc^ av yjtava-eci fwv. 

[in a drunken huUying tone'\ 
OA. & *Tav, ireircoKOT iv Sofioctn j(prj fieveiv. 

KT. fjKi0LO<i^ OOTL^ fit) TTLOW K&flOV <f>l\€l, 

OA. 89 8' &v fieOvtrdek j iv SofMoi^ f^s^Vi;, <ro(f>6<;. 420 
KT. [turning to Silenus] 

tI 8p&/JL€V, & %€i\rjve; <rol fjueveiv Soxel ; 

? 
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SE. SoK€i' T4 yap Bet aufiTrorofv aXKtov^ Ku/cXay^ ; 
KT. KciX fiffv Xa^wSi? 7' oiSa<; dvOrjpd^ X^^?« 
SE. kclL irpo^ ye daXtro^ rfKlov iriveiv kclKjov. 

Kkidrjrl vvp /JLOt, ifKevph 0eh iirl ^Oovo^. 425 

[SiLENUS sits down on the grass"] 

KT, [sitting down also'] IBov' 

[SiLENns puts the howl behind, taking every now and then a 
private gulp out of his own cup'] 

tI irfra rov Kparrfp otna-de fwv ridrj^; ; 

SE. w ft^ irapwv rtv KaraXdfirj. 

KT. irlveiv fihf olv 

KkiirTwv (TV povkec fcdrOe^ avrov eh fietrov. 
[SiLENXTS reluctantly puts the howl between them] 

ah S\ & ^ev\ eiiri roiivofi, o, ri (re ')(pr) KoKeiv. 
OA. [sitting down by them] 430 

OirLV. x°'P^^ ^^ '^^^^ Xa^cav <t eircuveo'to ; 

KT. irdvTODV <r eraipoDV varepov Ooivdaofuu. 

OA. koXjov ye to yepw; rS ^evtp StBco^, Kvk\o^» 

[SiLENUS stealthily takes the howl and fills a cup, Cyclops suddenly 

turns and catches him] 

KT. o5to9, rlBpa^; rov oXvov i/CTrlvec^ \d0pa; 

^E. oi5/fc, aXX' e/jL o5to9 cKva-ev, ore koXov /SkeTro). 435 

KT. tckavaei <f)i\(ov tov olvov, ov ^iKovvrd <re. 

SE. val fjbib Ar, eTrei fiov (fyrja epav omo^ KciXov. 

KT. [Jiolding his hand out with his own cup] 

eyxet' irXioDV Bk rov (tkv^ov BlBov ft^ovov. 

SE. irw ovp KCKparai, <f>epe SuurKeylrtofieOcu 

[he pretends to examine the bord^ and hoB anoiher draught out of i£\ 

KT. diroKel<i' 809 ovron. 
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SE vol flit At', ov irplv av ae ye 440 

<rre<f>avov Ihio Xa^ovra, yeva-tofjuil t' en, 

[another pulT] 

SE. val fict t^Cy aX\' ^1/09 ykvKV<; 

diro/Mv/creov Se aol y\ otto)? X^y^et inelv* 

[another] 
KT. [wiping his motith] 

ISov' KaGapov TO ^^elXo?, ai rpix^^ T6 fiov. 
SE, 0e<: Sfj Tov ayKonf evpvdfim^^ Kar eKirce, 445 

&<nrep /jl opa^ irivovra [taking a sip] 

ytoairep ovk ifjbi. [burying his head in the cup] 
KT. 5, fi' tI Spda€i<; ; 

SE. [turning the cup upside down] T^Seo)? '^fivoTKra, 
KT. [snatching away the howl and giving it to Ulysses] 

\dfi\ & ^iv\ avTo^y olvo')(po^ re fiov yevov. 
OA. yivaxTKerai yovv 17 "uttcXo? t§ V5 X^P^' 
KT. <f>ep\ ey^eoi; vvv. 

OA. [pouring into the cup from the howl] iy^ico, alr/a /mqvov. 
KT. 'xaXeTTov toS' ehra^, ootl^ &v ttlvt} ttoXvv. [450 
OA. IBov' \a^a)v cKTriOc, kol firjSev Xiirrj^. 

<nw€K6avelv he cnr&vra 'XPV '^^ TrdfiaTt. 
KT. iraTrai* ao^ov ye to ^vXov ttj^ dfnreXov. 
OA, Kov fiev <nrd(rrj ye haiTl nrpo^ iroXKy iroXvv, 455 

reyfa? aZir^ov vqSvv, eh vttvov ^aXei. 

fjV S' iK\L7rrf<: Tt, ^pavel (T* Ba/c^t09. 

[Exit Ultsses into the cave] 

KT. [after a very long draught, withdrawing his head at last vjiiJi 

great difficulty] 
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0)9 i^€U€v<ra fAorfL^' aKparoq rj ;^ap69. 
6 S' ovpavo^ fioi <rvfifi€fJH^/M€vo^ Bo/cel 46C 

T^ 75 <f>€p€a'0ai' Tov Ato9 Se tov Opovov 
'\ev(r<ra), to Trai/ re Sai/Movcov aryvov <r€/3a^' 

[he looks up vacantly, and imaginps himself surrounded by Gt ices^ 
trying to kiss him. He staggers to his feet, and rolls into the awe] 

ovK &v <f>i\i]iTaL/jL' al yidpiTe<i ireip&a-i fjue, 

[SiLENUS staggers after him into the cave. Then Ulysses, after a 
pause comes out quietly, and addresses the Chobus] 

OA. ar/e S^, Aiovva-ov TralSe^, evyevr] reicvay 

evSov fiev avrjp' to) 8' v^vtp TrapeLfiivo^^ 465 

Ta^' i^ avavSov<; ^dpvyo<i oDdrjO'ei. xpia, 
8a\o9 S' eo'toOev avKmv i>del Kairvov 
irapevrpemo'TaL S' ovhev aXXo ttXtjv Trvpovv 
Ki/ic\ci)7ro9 SylrvV aW 0770)9 dvrfp eaeu 

XO. nreTpa^ to Xrjfia KaZdfiavro^ e^ofiev' 470 

'Xjuyprjaov, w (tol rdvOdS iarXv eurpeTn}, 

OA, [gazing up at the top of Aetna] 

"H^aia-T^ dva^ Alrvale^ yeirovo^ kukov 

\a/jL7rpov TTvpdaa^ Sfjufi, diraWd'Xjdrjd' aira^. 

(TV t', & fieKalvT)^ vvkto^ i/nralBevfJL , "TTn/e, 

aKparo^ i\0€ drjpl rm deoarvyely 475 

Kol fjurjy VI KdXKlxJTOLai TpcoiKol^: 7r6i/oi9, 

avTov T€ vavra^ r dirokkaT^r ^Oivatrea 

VTT dvSpo^, o5 0€&v ovhev, ff l3poT&v, fjUXei, 

fj Tr}v TV'xriv fiep Salfiov' rffeiaOcu, X/oecii/, 

TCL Baifwvoyv Se ttj^ tu-xtj^ iKdaaova. 480 

[Exit into the cave, to make everything ready. Hie Chobus 

remain, and sing.] 
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SCENE VI. 

TBE EXECUTION. 

The Ghobus singing outside the cave. Enter Ultsses softly and 
quicHy, making signs for thetn to he silent. At intervals the Cyclops 
M heard gigantically snoring. 

OA. <rLjaT€ irpo^ 0e&v, drjpe^, i7(n^af€T€, 

Gw6hne^ apBpa aTO/xaTo^' oifSk irvelv €g>, 

ov aKaphafivaaeLV, ovhe 'Xpifj/irrea-Oal riva, 

C&9 fit) ^^eyepO^ to KaKov^ e9T' &v 6/j.fiaTo<: 

o^^9 Kv/cXayiro^ i^afJbCKKrjBy irvpL 485 

XO. (rtr/&fi€v, iyKdyfrairre^ aWepa yvdOot^, 

OA. ar/e vw, ott®? ayfrea-Oe rov SaXov 'xepoiv, 
€(70) fi6\6vT€^' SiaTTvpo^ S' iorlv A:a\&)9. 

XO. ovKovv aif rd^ec^y ovoTtva/i irpdyrov^ ^ecii/, 

Kavrov fw)(\6v \al36vTa^, eKKaUiv to ^w 490 

Ki/A:\G)7ro9, 0)9 civ t^9 tvxv^ Koivcofieda. 

[The Ghobijs divide theinselves into two semi-choruses^ 'Hiilxopos a 

and 'Hfiixopos ^.] 
HM.d, [edging atoay/rom the cave] 

r)fiek fiev ia-fih fuiKporepov irpo t&p 0vp&v 

€<rrG)T€9 odOclv 7rpb<s tov 6<})0a\fiov to nrvp, 
HM.fi. [limping] 

rjfiei^ he ytokoi y apTlco^ jeyevrj/ieda, 
HM.a. [also limping] 

TavTov irerrpvOaT Sip i/juoi* tou9 yctp iroBa'^ 495 



THE CYCLOPS OF 

iarSfre^ iawdadrjfiep, ovk oIS' i^orov. 
OA. {incredulously] iarSne^ iairda-OfjTe ; 
HM. fi, Irubhing their eyes] xal rd 7' ofifuira 

fjuioT eoTcv fffJL&v Koveo^: fj r€<}>pa^ iroOev, 
OA, dvSp€<: TTovTjpol KovSkv oSSe ^fifjuij(pi. 

XO. OTli) TO VWTOV T7JV pd')(lV T oltCT€lpOfl€V, 500 

KOb T0V9 oSovra^ iK^cCKelv ov fiovXo/jbcu 

TVTTTOfia/of:, avrq ^'vfyerai irovrfpla; 

aXX' oK' i7r^8r)V 'Op<f>€a)^ arfoOrjv irdwy 

a>9 airrofJUiTov rov BaXov 649 to fcpaviov 

arevxpvff v<\>dirT€i,v rov fjiovayira ircuSa yrj^. 505 
OA* {in disgttst] 

irakat /jukv ^hew a 6vTa toiovtov <}>v<r€r 

vvv S' oI8' afjuecvov' toutl S' olKeloc^ <}>lXoi^ 

'^(prjaOal fi dvdrfKrj. %6£/)l S' el fj/rfBev adiveL^;, 

aXX' oZv eTreyKeXevi y\ c&9 exp^v^iav 

<f>iXa)V KeKeuapbolfi rouri aol^ fcrrja-co/jbeffa, 510 

{Exit Ulysses into the cave. Chorus remain and sing.] 
XO. Spdao) ToB^' €V r^ Kapl tcivSuveva-ofiev. 

KeKeva/Jbdrtov 8' CKari Tv<f>e(r0(o KvKXxoy^. 

{dancing and $inging] 

l(o, lof yewacoraToi 

oDdelre, airevSere^ 

eKKaUre rtjv 6<f>pvv 515 

drjpo^: 70V ^epoBalra. 
ft > "♦ ^ » ^ 

TU<p€T a> /Cai€T CO 

TOV AlTVa^ flTJkoVOfJLOV, 

TopveVy eXjc€, /JuqBi <r i^oSvvrjOeh 
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Spdarj TC fidracov. 520 

KT. [within the cave, groanifig and bellowing horribly] 

cj/jLOL' KaTr}v0paKa>fi€6^ 6(f>0aXfiov creXa?. 
XO. KoKo^ 7' iraidv' fMekire /jloi t6vS\ & J^VK\ay\fr* 

KT. &fioi fMoX, a>9 v^pi(rfjL€6\ a>9 oKcoKafiev, 

{^getting slowly up, and standing in the mouth of the cave. His eye 
is all burnt and bleeding, a ghastly sighf] 

aXX ovTL fii) <j>vyr}T€ TrjaS^ €^o) irerpa^ 

')(alpovT€^, ovSev 6vt€^' ev Trvkavai yap 525 

crraOeU <f>dpar/yo^, rdaS^ ivapfioa-co x^P^^' 
[stretching out his hands, so as to try and stop the entrance"] 
XO. Tc XPVH'* aihei^, & Ku/cX€in|r ; 
KT» dirayXofiriv. 

XO. ala"xp6^ ye <f>aiv€U 

KT* Kairl rolaSi y affXio^. 

XO. fieBvddV Karem-eae^ eh fieaou^ roif^ avdpaKa^ ; 
KT. Oirrk fjJ aTrooikea, 

XO. ovfc ap* ovBeis <r' rjSiKet. 530 

KT. Ovrk fie rv^'Kol l3Xe<f)apov. 

XO. oifK ap* el TV(f)\6^, 

KT. mBija-v. 

XO. Koi TTw a ovTc^ hv Oelrj rv^Xov; 

KT. aKayirrei,^. 6 S' Olrrv<; ttov ^otlv ; 
XO. ovSafioUy KvKXayylr. 

KT. 6 ^evo^, Xv opdw eKfidOji^^ fj! dTrayXeaev 

6 /Jbiap6<;' 09 fioi 8ou9 TO ircbfia, KaretcXvae. 535 

XO. hetvo^ yap olvo^ KaX iroiXaleadai, ^apv^. 
[During this dialogue Ulysses and his sailors have crept out under 
the Cyclops' legs, and hide under cover of the rock outside] 
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£T. \fedmg dboui and listening] 

7r/)09 Oe&v ire^evycuT, 'fj fiivova eXaca Bofuop; 
XO. oirot auayir^y rrjv irirpav enrjKxrfa 

KT. TTorepa^ t^9 X€p09; 

XO. €1/ ie^La, 

KT, [/eding to the right] irov, irov; 

XO. 7r/309 airy ry irirpcL 540 

e)(ei^; [Cyclops runs his head hard against a jut of rock] 
KT. KaKov ye irpo^ KaK&. to xpaviov 

vaura^ Kariarya, [rubbing his head] 

XO. xal (re Sicuf>€vyov<ri ye. 

[Cyclops runs forward a few steps, finds nothing, and stops] 

KT. OX) Ty8\ eirel t^S' ehraq ; 

XO. ov TavTQ Xeyo). 

KT. iry yap; 

XO. irepiarfovaiv tre 7rpo9 rdpuTrepd, 

KT. OLfwi' yeX&fuii' Keprofielre p! ev KaKolf;, 545 

XO. dXX' ovK€T' aXXcb TrpoaOev o5to9 kari aov, 

KT. [making a sudden grab forwards] 

& irarfKaKta-rey irov vot el; 
OA. [dodging to a safe distance behind a 'i^oclc] Trj\ov aidev 

(j)vXaKal(rL <l>povp& frtoji^ 'OSva-a-eo)^ ToBe. 
KT. [startled] 7r59 el7ra9 ; Svofia fierafiaXobv xaivov Xey€t9. 
OA. oirep y 6 <f>va'a^ fi iavopu^ ^Oivaaea. 650 

Sdxrecv 8' ep^Xke^; dvoaiov Bacro^ BUa^. 

KaKO)^ yap av Tpoiav ye SieTrvpaxrdfJurjv, 

el fi7] <T eTcUp(ov if>6vov €Tttia>pi]adfii]v. 
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KT. a?, a?. iroiKaiof; XPV^H^^ i/crrepaivercu' 

Tv<}>\tjv yctp oy^iv ix aeOev ayrja-etv fi €(f)fjj 555 
Tpoia^ d(f>opfj/rf0€irro^. aXkct koI tri roc 
SUaq v<f>€^€iv dvrl r&vS^ iOiairure, 
frcXifp 0aXda<rp 'xpovov ivauopovfievov. 

OA. xXaUiv <r avoyya' xaX SiSpa^, oirep Xeyta. 

eyo) S' iir a/crct^ elfM, kclL veax; a-xd^o^ 560 

vao) VI irovrov %wehxiv, €9 t ifirjv irdrpav, 

KT. ov SrJT, hrel trey rrja'S' diropprj^w; Trerpa^, 
avTOio'C aiw vauravaL (nnnpt^^to fiaXjdov. 
av(o 8' hr 6')(dov elfjn, Kahrep &v Tv<f>\6^y 

Si dfuf>iTp7]T0^ TTjaSe irpoa-^aLvoDv oSov. 565 

[^gmng back into the cave] 
XO. ^/Aet? Be avwavral ye toOS' 'OSu(r<r/a)9 

Sme^y TO XoLirov Ba/c^t^) BovXevaofJuev, 

[^Exeunt with Ulysses to the sea coaaU 
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NOTES. 



SCENE 1, 
1. BpSfue, a name of Bacchiui. 

8-4. ZeuSy to save Bacchus from the persecation of Hera, took him 
to the nymphs of Mt. Nysa in Thrace, who brought him 
up (yvii^as opelas rpoijiovs). Then Hera drove him mad 
(€fiixavris''llpas vtto), and he wandered, accompanied by Silenus 
and the Satyrs, all over Egypt, Asia Minor, India, and Thrace. 
ip-fuunis [^fiaivofuu] * mad.' 

5-7. When the giants fought against the gods, Bacchus and 
Silenus gave their clumsy aid to the latter. Silenus here 
brags that he killed Enceladus, one of the giants. But this 
feat was also claimed both by Zeus and Athena. 

5. yriy€prj, * earth-bom,' was the epithet constantly applied to the 

giants. 

6. vapaarTTurn^Sj [acnriV, 'a shield.*]* a comrade.' cvbc^ios a-^ nob' 
* at thy right side' [lit. * at the right to thy foot*]. 

cvdc^ios is also taken * skilfnl' ; but (1) this is only an Epic meaning, (2) the 
dat. (r<5 YTodi is more awkward. 

7. Inoj * a wicker shield.' [fiTca, vitex, withy.] The i is long, 
tmd the word is scanned as a dissyllable. 

11. Bacchus, desirous of going to Naxos, hired a ship from some 
Tyrrhenian pirates ; but they steered towards Asia, to sell 
him as a slave. However, he changed the mast and oars into 
makes ; ivy grew all around the ship, and the sound of flutes 
was heard in the air ; the sailors were struck with madness, 
and jumping into the sea became dolphins. 
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12. odaco, *■ to sell,' from 6d($s : cf. efinopos, 

14. Kara {rjrrjo'iv, * in searcli.' irpvfivaf * stem.' 

15. dfA<l)fiprjs, * with oars on either side.' {afi(f>lt «p- ?] ^<^pv, * ship 

[prop. * stem,' * tree ']. 

16. kpcTfiois, * with the oar,' rather harsh, with the second instru- 
mental dative poBlouri, but it is logically quite correct, ' with 
the oars they whitened it with foam.' 

17. p66ia [poBos, 'rushing noise,'] prop. * a breaker,' so here *foam,' 

* surf.' 

18. MoXeo, prom, on S.E. of Laconia. 

19. diniKimTris, [Ion. for d(^.] * from the sun ' [-rise], * east.' 

25. €via>p pdKxtvdray, * bacchic revels.' evot was the formal invo- 
cation to Bacchus. 
27. kKltvs, * a hill side.' [kXiV©, * lean.'] 
29. iria-Tpaf * troughs ' [nlvoai]* traipa), * sweep.' 

31. dioLKovoSf * minister.' [did>K(o ; so * a follower.'] 

32. Ixff, with adv., * to be,' as kclKS>s exfi, * it is welL' Construe : 

* and now my orders are compulsory.' 

33. dpirdyrf, * a rake.' It would be rather a rough cleaning. 
37. Kpdros, * noise.* 2iKivvis, * a Satyric dance.' 

39. Kmfiois, * in his revels.' avvaoTrlCa) [aoTrW], * to attend,' prop, 

in battle. Bacchus loved once Althaea, wife of Oeneus. 
Sense ; * why this dancing? are ye as happy as in the good 
times of old ? ' x^^f ^^°® 2. 

40. cavkovfiai, * to go delicately.' Construe, * with luxury of lyric 
strain.' 

45. Kairrjs dvatcras, * kings of the oar,' mariners. 

47. T€vxnf 'vessels,' Kcxprifievos [orig. pf. pass, of XP«®]> *^ 
need.' 

48. jcpcocrcot vbprjXoi, * water jars.' 

51. yvoBov dubpofipSn-Oj 'man-devouring maw.' [fiiPp&trKn^ 

* devour.'] 
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SCENE 2. 



65. va\uiy 'stre^im.* &kq£^ *oare.' 

66. \dPoiiJL€v» The Greeks used the subjancdye and optative (in 
Primary and Historic Time respectively) to express delibera- 
tion; and, accordingly, this use of these moods is called 
the deliberative. Thus ird^ev Xd0a> ; * where can I get ? * or, 
indirectly, <^pa<rov ir6B€v Xo^o, *tell me whence I can get ;* 
<l>pda'avr€ hv 7r6d€v Xd^iiu, 'you might tell me (in remote 
time, and therefore having optative after it) whence I could 
get' 

58. eocy/icy for cot/ca/xev. 

63. KpoTokovy prop. ' a rattle' ; so *a plausible rogue.' dpi/iv, prop. 
* pungent,' *.6., * shrewd.' 

67. * the passage to your native land.' 

69. BaifjuoVf 'fortune.' ifjLol depends on t6v avrSvf compendious 
comparison for r6v avrbv r^ baifiovi hv iyon e^aprka. Simi- 
larly the Greeks said, 'Hera's face was more majestic than 
Athena,' instead of ' than the face of Athena.' 

73. ^x^os, * hill.' 

76, frp&y, 'headland' [irpo\, 

76. ^, orig. adv. 'surely, 'indeed,' used in questions simply as 
interrog. particle, like Lat. ' ne.' 

78. diy/xcvo, 'to make public' Construe: 'is the power in the 
people's hands?' This question, absurd enough as addressed 
to Silenus about the Cyclops, shows how any allusion to the 
democracy was relished by the Athenians. 

79. The Satyric drama allows the Cretic. Gf. v. 248. 

80. T^=Tti/t. oraxvyi * ear.' rvpo((rt, ' cheeses.' 
84. x&<rioi = Ka\ otrioi. 

8y. (ppovdos [np(^—6b6s'] ' gone.' 

90. aTraip®, « to take up ' your things and be gone 

^"^ (nraviica [cnravis], ' to be in want of.' 
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94. axc7^pM>y> * a hindrance,' 'cure' [cx«]. 

95. oiriaff, * cheese curdled with fig juice ' [osnSr]. 

96. * It is as well to see your purchases.* 

100. mX ixriVj introduces a new person, thing, or idea. G£ 110, 423 

103. a-ikfia, 'bench.' 

104. od* d(rK6s9 'here is a skin.' 

106. i.e. ' I have twice as much again.' 

107. Kprivrj, * fountain.' utOv, * wine.* ycvo-o (delib. after Povkei)^ 

* to give to taste,' with double acous. 
109. ' a taste invites the purchase.' 
111. iyKdva$oVf word formed from sound, 'gurgle it in.' &s ava- 

lAvrfa-OSi m»v, ' that the draught may remind me ' (of the old 

delights of drink). 
113. a joke. 
120. x^^9 * ^ undo.' 

125. pi^atj i,e, efuzvrdv. AtvKds, Sappho took the lover's leap 
from the Leucadian rock. [Others take it 'white.*] Sense: 
I would give you all my master's flocks and then pitch 
myself into the sea, for one cup, to make me merry. 

126. Karafiakmv, 'relaxing.' 

128. tvoj 'where,' i.e. in drink. 

129. XrjoTis [Xav^avo], ' forgetfulneSS.' tyii ovk Is scanned as lambu?, 
as tj els, ▼. 184, is one Byllable. 

131. The Greeks said, * I bid you weep,' where we say, ' go and be 
hung.' [The Cyclops' ignorance = ignorant Cyclops.] 

133. dpv&v Tpotfxiij 'nurturings of lambs' is a tragic phrase for 
'young lambs.' 

135. <l>€p€(rB€, ' take them off.' 

137. Hennann gives fhis to the dionis. But in line 148 th^ are lasilj sporting, and 
so oonld not have been much frightened The argoments (l) that Ulywes oonid 
not have known Cydops by sight; (2) that yap la 138 Is * respondentia,* ara 
dearly worthless. 

140. dpKwov^ 'nets.' 
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lil. * There are many hiding-places in the rock.' 

142. rSof^ roi &», 

SCENE 3. 

147. uW^^e ndp€X€, t.0. r6 <t>&9, an exclamation at processions, 
'hold up, bring here the light/ f.e. 'let^s see.' paffvfua, 
' laziness.' 

149. * There's no revelling nor cymbal-beating here.' 

150. ir&s fjLoi, *• how are they, I pray.' (Note vowel long before /3X, m f . 96 
before ftp,) fioi is what is called the Ethical Dative, a dative 
depending on no particular word, but denoting the general 
relation of the sentence or action to a person. 

152. axoivivos, 'made of rushes,' so closed as to hold the fluid milk. 
L. and S. are probably wrong about this. €^fi€\yfit-vov means 
sunply ' milked.' vrX^poDfux rvp&v^ ' the full quantity of milk for 
cheeses.' 
154. |vXoi/, * the club.' 

156 ayaiciWo), * to bend back the head,' * to stare up.' 
158. SpuTTov, (a long)* breakfast.' ^apvyf, * throat.' €vrp€ir^r,* ready. 
161. frc^coy, prop, for wine. *a hogshead.' The yc in answering a 
question assents to the inquiry, and adds a limitation, or 
specification. Thus Cyclops says, *Is there milk P' chorus 
reply * [There is milk], at hast, so that you can drink a whole 
cask.' In English we assent by ' Tes,' so that the y€ is not 
wanted. Hence the ye is often rendered 'yes' in dialogue. 
165. (rxTjixaTo, 'figures' in dancing. 
167. KaT€<rxop9 'put in at,' used of ships. 
169. XvyoKTc, 'osiers.' 
171. (jiakaKpos, 'bald.* 

172. 9rvpc(r<ro, 'inflame.' avyic<5jrT<»,'beat.' 'I am swollen with blows.' 
173. ffVKTev®, 'to box, beat' [irv$, 'with the fist,' (pugna, fight.)] 

175. S<rav for ^betrav, 

176. Observe the Satyric license of the anapaest ; It oocnrB here In Che foartb, v. 178 
In the third, v. 216 in the second, and v. 218 in the fifth. Tragedy allows it in 
the firsts and not even comedy in the sixth. 
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179. KX^($r, * a pillory.' Take ecfyaa-Kov first. 

180. <nr\dyxvaf 'vitals.' i^ayMOiy [lit. * mow out'], * tear out.' 

181. cmo6kip<o, 'beat off.' 

182. f'dwXia [c'f-], ' seats.' 

184. fioxKtUiv, * to heave with crowbars.' iivK&v, * mill.* Silenua 
all through is lying like a trooper. ^ ctV, v. 129. 

186. <l>dK€koSi * a bundle.' 

1S9.' Kpedvofiosy *a carver.' [icpea; vefiod]. *I'll eat 'em without 
salt,' as we say. Mvros agrees with cftoC practically contained 
in ififiv, like Latin ' mea verba loquentis.' 

190. *and part from the cauldron boiled.' n}*ca) [*to melt'] 'seethe, 

* boil,' the pf. is intrans. 

191. opea-Koos [iceTftai], * mountain fare ;' lit. * lying on the mountain. 

193. t.c. * I have not tasted man for long.' <i7rcJ, * away from.* 

194. fjBds, 'customary.' ex, 'after.' 

195. MSS. aZ for oZu, which is rather inappropriate. 
203. vytes, 'honest.' 

211. €yd>y nom. because it refers to subject of princ. verb dnafioa-a. 
It is emphatic (else would not be needed), as though he said 

* I would scorn the action.' 

213. by his * children ' he means the Satyrs. His long string of 

oaths by sea-gods and goddesses is amusing. 

214. aiT6s ?x', * *^®®P ^^ yourself,' i,e. your kind wishes. 
216. ixfi *8LK€t = ii^i dbiKei. 

218. Kol diKaiorepov Xeya, 'and call him juster' than the incor- 
ruptible judge of Hades. 
223. €$<oBf(o, [lit. 'to thrust out'], 'to cast ashore.' 
225. ft€TfX^«Zv Tipd Tt, 'to visit a person for a crime.' Construe 

* Are ye they who visited Ilion for the rape of Helen.' 

233. ef<rBai, 'take.' 

234. ^x^iv is consecutive or epexegetic inf. * We preserved him * . 

so that he keeps his temple's seat.' irarfip is Poseidon. 

Eur. — Cyo. d 
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236. HBpawrroSf * unbroken ' [Bpavcei], 

237. K€v0fid>vy 'hollow,' 'creek.' [ice^;^©, 'hide.'] 

Taenarum, Sunium, and Geraestus are the S. promontories of 
Laoonia, Attica, and Euboea respectively. Malea, v. 18. vTrdp- 
yvpos, * veined with silver,' alludes to the silver mines. b'uK 
^Addvas, * the rock of Sunium sacred to Jove-bom Athena.' 
240. * And we did not allow Phrygians the intolerable reproach of 
Greece,' t.6., we revenged this rape of Helen. This is the 
best sense that can be made of this obscure and probably 
corrupt passage. 

242. Note the anacbronLBm; ' Sicily too Is Greek.' 

243. et \6yovs airocrrpfc^ei, ' if you won't hear argument.* 

244. <l>6€ipa>, * to wreck.' 

246. PovirSpos [ireipcai], * ox piercing.' 

247. injxd€VTas is subject of n-X^crai. 

248. xop^^t * ^^ bereave.' A Gretic, ▼. 19. 

252. ' if thou shalt roast the renmant and consume them, a bitter 

banquet.' 
254. rA fJMfryoVf [adj.], *the greed.' 
256. dp^ipea-Bai here means * to bring in return.' (Aor. of habit.) 

262. As KaOlbpvTca, * whereon he sits.' 

263. x^P^''^ KcXcvco, ' I bid farewell,' I care not for. vpoiarafrBai^ 

* to put forward,' * to plead.' 
268. crrrywff, * snug.' Saxop, [5aicv«, * bite '], * beast.' 
272. hopd, *hide' [Sep©, *flay']. n-eptjSoXtty, nom. pendens, the 

construction being changed, and ending abruptly imper^ 

sonally. 

275. frota, ' grass.' irtaiW, ' to fatten.' 

276, dy© ovTiviy cf. V. 129. dyd> = & cy©. 

278. TO ifimciv, &c. This passage is vigorous y translated as foUowg 
by the author of * Ecce Homo.* 

* I bow to ne'er a god except myself. 
And to my belly, first of deities. 
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To eat and drink your daily food and drink, 

This is the creed of sober-minded people, 

And not to fret yourself. But those who make 

Laws, and sophisticate the life of man, 

I bid them pack.' Ecc» Eomo^ Ed. 1, p. 111. 

TOV(p = TO €(p, 

281. 9ro(K(XX<ii>, 'diversify,' * complicate.' 

*I hate your laws,' says Cyclops, *and such-like trumpery 
knick-knacks ; give me a roast man.' 

285. irarowov robe, * water,' the element of his father Poseidon. 

286. dia<f>6prtTov, * in slices.' [Stctt^ope©, *totearup.'] (What does 
d/A(^c£ci come from?) 

287. ^€^, *his paunch,' ace. to 277. 

291. KUTfo-xoVf *I have landed,' 167. If yv&fiqu is right, the mean- 
ing is, ' Now I am wrecked on the will and rough heart of an 
impious man.' 

297. oXXcoff, * vainly,' to fuySev, *a mere nothing.' 

SCENE 4. 

300. 6oivdo[iai, 'feast on.' 

302. cTrtjSaoTcifcD, *take' or 'weigh' in the hand. 

303. 'whose flesh was fattest and in best condition.' wdxov^ 

' fatness.' 
305. <rr€yrjv for MSS. x'^^^y which makes no sense. 

307. Kopfi6s, 'trunk.' [ic€tp«, *lop.'] 

308. *a fair load for three waggons to carry.' 

309. eXdrivos, 'pine.' ;(a/«xt7r6T^ff [niTrrai], 'on the ground.' 

313. <ricv(f>os Kto-crov, 'a cup of ivy- wood.' a-Kixf>os is of both de- 
clensions, V. 200. 
316. bp€wavov, 'a bill-hook.' iraXiovpov KXdbwv, 'of boughs of 

thorn,' goes with ojScXouff, 'spits.' 
319. fidytipos, 'a cook.' A 'hell-cook' is not a bad name for the 
ruffianly cannibal giant. 

•n ^ 
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320. pv9fi6s, 'method.* 

321. KVTosy *bowl.' 

322. * Jy the tendon of his heeV 

323. GTowi, * a point.' 

324. iKpaivca, Ho dajsh out' with an idea of spattering. 
328. xp^fATTTOfjiait *1 draw near.* 

330. clxovy *kept.' 

334. *of this Maro,' i.e, of this Maronian wine, v. 100. . 

337. ydvos, * delight.' 

339. Sfivaris, lit., 'a draught without closing [pwo] the mouth,' 

so 'a single draught,' of. 446. Later, it means, 'a large 

bowl,' cf. Hor. Od. i. 36, 14. 
344. rirpaxTKO), Ho pierce' 'wound.' It is a strong expression taken 

from Homer. 
348. &fiova-oSf 'harsh. iinjx€<o, 'resound. 
361. afjLiKTov, ['not mingling'], 'savage.' 

354. ' But [he is useless] for he is weak, &c.' aXXa yap is generally 
thus elliptical. diroKcpbaivaVy 'making the most of/ 

355. i$6s, 'birdlime.' XcXiy/i/iews, 'caught,' i,e, 'clinging.' 

356. oXvei, 'he is fuddled.' 

358. 7rpos4>€pris, 'like.* 

359. €t' yap [lit. 'if] i.e. 'would that' 

364. 'Ao-mdof Ki6doasy an instrument of Bacchic worship. 
367. dpv/ioto-i, 'in the thickets.' Poot, local dat. without prep. 
376. oKpefiav, 'bough.' 

381. rpxmavovy 'an auger,' 'a drill,' [rpv©, 'bore']. 

KttTn/Xarct, * works to and fro.' [Ko>9ri7, 'oar,' cXavyw.] 

382. doXdv, 'stake.' 

388. 'with double banks of oars.' 

389. &5n(p €K (nrovbrji Seov, 'as by divine compact,' is perhaps the 
best meaning. [Lit 'as after libation to the god.*] 

393. 'How gladly would I,' &c. 
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395. a<l>riKid, *a wasp's nest.* 

397. Tolo-tv apxtreKToa-if i.e. *to me,' as the author of tLo plan. 

SCENE 5. 

404 TptiSo)!', *skiUed.' 

408. €im€TriSt 'content.' oirov tiBq. Indefinite subj., comparatively 

rare without av, 
414. rifiiayrepoSf 'grander,' 
423. \axvci>8ris, *soft.* We may keep x^^^> ^^^ construe *the 

floor of flowery grass.' 
425. /Lu>i is ethical dative, cf. 150. 

427. fi€P ovv, corrective. 'No, you want to . • .' 

428. kcltOcs, corruption of KardBes,* 
435. ovTosj 'the wine.' 

437. mi, 'yes, it does.' 

440. dnoXfls, * you'll plague me to death. Give it at once.' 

441. y€V(ra>fjLai t' en, 'and have another sip.' 

442. <avoxpos = 6 olvoxoos. 

443. diropvKTeov, verbal adj., 'you must wipe [your mouth].' 
Observe the rare use of fut. in flnal sentence. 

445. dyKa>v, ' elbow.* 

449. ' is well known to.' 

453. ' you ought to go on drinking and fail only when the liquor 
fails.' 

456. adiyfrov. The prol&ptic or anticipatory use of the adj., express- 
ing the result of the action, like ' I cut it up small,' ' 1 fill it 
full.' /SoXel fut. mid. used as passive. 

459. c^cVevo-a, ' I have come up, metaphor from swimming. 

468. 'We have prepared no less a plan than to burn.' 

469. [ppa] oir<os. 

472. yfLrovos kokov, 'this monster close at hand. 
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475. ^paros, *in full force,' like 'unmixed' wine. 
479. Sense: 'or else we shall think the world is governed not by 
gods but by chance.' 

SCENE 6. 

483. o-Kopda/xvcro'a), 'wink.' •)(p€i».irT€<r6fUf 'sneeze.' 

485. €$a/xtXXao>, 'to destroy by violence,' 

486. cyKtiTTTw, 'gulp down' breath. 
488. biairvpos, 'red-hot' 

490. KavT6v, 'burning. 

492. iuiKp6r€povy 'too far.** 

494. xfi>Xot, 'lame.* 

496. (nrwOf 'to sprain.' i^ov, 'since when.' 

497. Ulysses is surprised at the very improbable accident. 

498. T€(f>pa, 'ash.' 

499. oifbh ^fifiaxoi, ' of no use.' 

600. odxiSf 'spine.' By 'pitying his spme,' he means 'saving it 
Irom the Cyclops' blows.' 

504. as for &aTt, with ace. inf. 

505. vtpdjrretv, 'singe.' 

609. cn-€yKcXevf, 'cheer us on.' 

611. Kapt. Carian mercenaries were selected for forlorn hopes, 

hence the proverb, ' to incur danger in the person of a Carian/ 

ue. to pUb anotner to bear the brunt. 
512. K^kcvcfiaTcitp €Kari..., 'as far as encouragement goes, let the 

Cyclops be singed,' i.e. 'we won't singe him ourselves, but 

we don't mind encouraging others.' 
516. fcvodaiVo, Dor. gen. of (cvobairris, 'one who eats strangers.' 
519. 'twist it, work it, and let him not . . .' 
521. KaTav6paK6<o, 'to bum to a cinder.' 
524. ofjTi fifi. This phrase (and even still shorter ov p.ri with subj.) 

is common in Qreek to express strong denial. The principal 
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verb is understood, and it contains the idea of misgimng 
or fear : so that the whole phrase means ' there is no fear, 
misgiving, chance, of your escaping.' The positive form 
of this use (' there is a fear or misgiving ') we find in Plato, 
e,g, fiff TovTo dypoiKdrepov 5 elirelv (* Fm afraid) it's rather 
a rude thing to say,' * perhaps it's rather rude.' 

526. evaopLda-oi, * I will insert my hand' in the o|)euiug. 

529. Notice the cretic 

532. G>s Bfi o-v, *as blind as you must be,' not to see it. 

535. KaraK\v(<o, of liquids, * to drown.' 

538. €9r^Xv$, RXvyi}, darkness], * overshadowed.' Construe : ' taking 
the rock as a shelter.' 

551. c/xcXXcf , * you were doomed.' 

558. ivaiMpovyL€vov, [atcopco), atpo)], * tossed about. 

562. T^ffSe, * breaking off a fragment of this rock.* 

563. avroicri, * with sailors and all.* 

565. * through this bored passage,' t.e. a back-wav out of the cave, 
emerging on the hill-eide. 
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a. Moods. 

1. Indieaiive — 

Ac«. of habit, 256. 

«ir«j, with fut.,=[5po] 5ir«y, 469, 487, 

„ „ nearly fina], 443. 

Fut. and pass., 456. 

2. Subjunctive — 

After &s hy final, 114, 491. 
After fio{t\fi interrogative, 109. 
After Bvov indefinite, without fti^, 408. 
Indef. Hffovy 106. 
DeHberative, 8, 298, 481. 
Delib. after fiovKti, 108. 
Hortative, with <t>4p€, 8, 439. 
Prohibitive after fiii, 477. 

3. Optative— 

Indirect remote deliberative, 56. 

4. Infinitive — 

Epexegetic or oonseoutive, 234, 3i6. 
Gonsec. with &s, 504. 
h. Anacoltjthon. 

Nominativns pendens, 273. 
c. Particles. 

&\Acb ydp, 354. 

ci ydpf expressing a wish, 359. 

Koi fi'tiy, introducing something new, 100, 110, 423. 

u^y odvj corrective, 427. 

iXK* oZv, * at any rate,* 509. 

&s for &irTe, 504. 

otki fiiij with subj., 524. 

d. FOBMS. 

(totyfiev for ioiKafi€v, 58. 
KdrOts for Kordees, 428. 
«. Gases. 

Dative, Ethical, 150, 425. 

„ Double instrumental, 16. 
„ without prep, (oftrrfs), 563. 
„ „ of place, 367. 

t, compendious comparison, 495. 
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